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Jan Dibbets (*1941, Weert, NL, lives in Amsterdam, NL) is a major 
protagonist of early conceptual art in Europe. The artist, who 
represented his country in 1972 at the Venice Biennale, became 
known for his experimental photography. After encounters with 
Richard Long and other Land Artists, his photographic 
«Perspective Corrections» emerged in the 1960s, placing natural 
surroundings in a relationship with geometry. He also created 
images in which the camera was rotated or the landscape 
segmented. The central theme of his work is perception. In our 
exhibition we show an early, sculptural work which focuses on 
the relation between technology and nature. 
 

 

Since the beginning of her career Harriet Korman (*1947, 
Bridgeport, US, lives in New York, US) consistently pursues 
abstract painting that builds on the simplicity of means and on 
purity of color. In the 1960s, while sculpture was very popular in 
New York, the student of Richard Serra established her individual 
approach and committed herself to the constant exploration of 
the image area. In the works of the early 1970s, which are on view 
in our exhibition, she focused on processual aspects. By working 
with drawings underneath, overpainting and scratch marks, she 
made painting visible as concept. 
 

 

Gary Kuehn (*1939, New Jersey, lives in New York) has been one of 
the most important representatives of Post Minimalism and 
Process Art since the 1960s. In his works he questions the 
authority of the material and of geometric form. Crafted from 
artisanal materials, his objects are often exposed to the masses’ 
distorting forces or to a kinetic energy, spatially displaced, 
pushed, knotted. The piece in our exhibition seems about to coil 
up against a twist. Thus Kuehn also generates emotional 
expression in his formally abstract works and finds visual 
metaphors for the relationship between limitation and freedom. 
 

 

Barry Le Va (*1941, Long Beach, US, lives in New York, US) is 
another important representative of Post Minimalism and was 
participant in the much noticed documenta 5 in 1972. In the late 
1960s he attracted attention for installations in which materials 
such as aluminum, glass, felt or ball bearings were distributed in 
certain spatial settings on the floor. Many of his works can be 
read as a result of gestures such as throwing, hitting, sieving or 
shooting – for example the broken glass panes of «On Center 
Shatter-or-Shatterscatter», 1968–71. Originally trained as an 
architect, Le Va previously drafted his mostly ephemeral works in 
detailed conceptual drawings. Our exhibition includes as a rare 
piece the one of the «Scatter Piece». 
 

 

Richard Allen Morris (*1933, Long Beach, lives in San Diego, US) 
was long reckoned an «artists’ artist». Self-taught and a close 
friend of John Baldessari, he has been experimenting with 
different possibilities of painting since the 1960s. In doing so, he 
pushes the borders betweeen picture, object and relief and 
oscillates with wit and irony between objectivity and abstraction, 
between «high and low art». His motifs are inspired, among other 
things, by the examination of European Modernism or by the 
spatially limited situation in his studio. Another important strand 
are the comic-like «Heads», two of which are included in our 
exhibition. 
 



 

Klaus Rinke (*1939, Wattenscheid, DE, lives in Neuhaus, AT) is one 
of the most important German representatives and pioneers of 
process and action art. From the mid-1960s onwards, he was 
mainly known for his «primary demonstrations» – actions dealing 
with the spatiality and temporality of human existence. In his 
oeuvre, which also includes drawings and installations, various 
everyday objects appear symbolically charged as leitmotifs: 
station clocks and water stand for transience; a plum signals the 
earthboundness of man. The works in our exhibition give an 
example for how Rinke condenses these aspects to poetic, 
minimalist pointed statements. 
 

 

Keith Sonnier (*1941, Mamou, US, lives  in New York, US) is 
considered one of the most important and early exponents of 
neon art. Since 1968, neon has been his preferred means of 
expression, which he soon combined with sensual and reflective 
materials such as mirrors, cloth, and foam to test their emotional 
potential and interactive moments. It is less known that between 
1968 and 1977, in the studio of the artist, the processes of art 
production, performance and film work merged in an innovative 
way into a «Gesamtkunstwerk». In our exhibition, we first present 
an example of these groundbreaking videos in Europe. 
 

 

Bob Stanley (1932, Yonkers, US – 1997, New York, US) made his 
mark in 1960s America in the field of Pop Art. The artist, who at 
times shared a studio with Richard Artschwager and was related 
by marriage to Roy Liechtenstein, reacted with his painting to the 
general mood of change and upheaval: he transferred pop icons, 
sports events and erotic motifs, which he took from the then 
emerging pornographic newspapers, into contrasting two-tone 
paintings and drawings. They oscillated – as can be seen in our 
exhibition – between abstraction and explicit presentation of 
taboo subjects and motifs of «low art». 
 

 

Michael Venezia (*1935, Brooklyn, US, lives in Brooklyn and Trevi, 
IT) was an important renovator of painting in the 1960s. With 
artist colleagues such as Robert Ryman or Sol LeWitt, he shared 
the concern to develop possibilities of painting after Abstract 
Expressionism. Around 1967, Venezia discovered the spray paint 
gun as an adequate means to overcome the handwritten gesture 
of the brushstroke. In our exhibition we present one of the first 
works in which he used this new technique. Later, Venezia 
reduced the image area to a long, narrow wooden bar. In this 
format, to which he has remained true to this day, he uses 
altered techniques to create new, surprising pictorial qualities. 
 

 

The painterly work of Peter Young (*1940, Pittsburg, US, lives in 
Bisbee, US) begins in the early 1960s, at the height of 
Minimalism. In early series of works, Young refers to the dogmas 
of Mimimal Art, but reacts to them with an unmistakable sense 
of irony. Geometrical patterns become open-worked and with 
closer viewing one can recognize a nonchalant and hand made 
quality. The artist's interest in foreign cultures, poetry as well as 
psychedelic experiences leads him to an individual language of 
form, which finds its expression in very different groups of works. 
The most famous ones are the «Dot Paintings», of which we 
present a large-sized exemplar. 
 

 


